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indefinable since it constantly evolves with age.

B. : Age is based on experience which, by enriching us, makes us more
beautiful. 1 am convinced of this. But no one picks up on this idea of
gaining years, gaining experience, gaining life and therefore gaining in
beauty. Age is viewed as a kind of degradation, an injustice. It's true that
aging is often associated with a loss of complexity, social complexity as
well as biological complexity. Consider the nature of collagen, for
example, its functions are lost or change with age. So, in order for
aging and beauty to converge forever, complexity - whether social or
biological - must be maintained.

The desire and the drive for beauty is perhaps embodied most per-
Jectly by your beauty institute. It is clear that this is an “enterprise
of beauty” in every sense of the words.

B. : Simply being a doctor has never been enough to satisfy Luigi. He is
a born entrepreneur. The two salons were the fruit of his initiative. This
is 2 man who is always looking for something new.

We entrusted the “art-chitecture” to Andreas Angelikadis. There are
pieces by Vanessa Beecroft, Nathalie Rebholz and Carlo Zanni, among
others, in the centres themselves.

All our products bear the names of the lasers we use. This is coherent
with our culture of beauty. This is beauty with strict medical supervi-
sion. We never resort to cosmetic surgery as this requires a violation of
the skin. We, the whole team, the beauticians, nurses and doctors, pre-
fer a softer way of working.

Let’s talk about the collection. How did you start collecting ?

B. : The first object which we bought together was a painting. Then,
with our modest student means, we purchased a few engravings. But
the collection has its limits. 1 explained in La Nécessité Libérale that
private property has no future. For example, the idea of owning land is
a decoy. Access is far more interesting than ownership.

L. : T come from 2 modest background, a family of Italian workers who
emigrated to Switzerland. I am attached to concrete values. And yet...
the most important things are those which are beautiful. This is the
affirmation of something deeper. Something, it turns out, which is far
more precious than anything useful like property investments and the

Perbaps beauty is so precious for that very reason. it cannot be
owned. It cannot be bought. Perhaps only art can really capture
beauty... Martin Creed is one of the artists who best personifies
beauty by virtue of bis fragility. Your face creams cite one of his
pieces.

B. : Lights On / Lights Off is the title of the piece which won him the
Turner Prize, in 2001. We have two different variations. Both show the
same scene — a parking lot, a town — lit or unlit; artificial light in the
parking lot, natural light above the town... It's almost nothing at all...
and that's exactly what Martin Creed wants to achieve, this ambivalence
between that which is so small as to be derisory and precision. It's the
same with other pieces of his which we have shown - like Small Things.
The words “Small Things” are simply written in huge, white, neon let-
ters which fill the entire gallery. One day he said to me: “my ideal is to
do nothing.” He often tries to avoid having to make choices, his ran-
dom metronome piece is an example of this.

Which pieces of the collection are you most fond ? Which ones
would you take to a desert island, as it were ?

B. : A piece which was given to us by Eva Marisaldi. There are two boxes
of film. 1 have no idea what those films contain. It captures the sym-
bolism of art perfectly, the beauty in our minds. By wanting to own it
too badly, we risk losing it altogether....

Barbara, you gave me a clue for reading L'Etreinte when you told
me that Artemisia is Vanessa Beecrofi. Having read the book, I dis-
covered that the Italian is Gianni Motti, the Greek, Miltos Manelas,
and so on... Could you conceive of a life without the presence of
artists ?

B. : No, art is too important to me. It's the third force, as Jakob
Burckardt said, without which the other two forces, state and religion,
become far too dangerous. Artists are vessels of challenge, innovation,
and the future. I can't live without them.

L. : I grew up as a child without artists. I could probably return to child-

like. Maybe that’s why I stopped collecting. I felt I had reached a limit... ¢ ¢

But when we opened the gallery in 1991, it was also because we want-
ed to play an active role.
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